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PREFACE 


•Thie  Second  Addendum  to  the  o//icie^ REVISED  INTERNATIONAL  MANUAL 

U 

OF  BRAILLE  MUSIC  NOTATION,  1956,  was  developed  through  Grant  #G0Q76O5252 
from  the  Bureau  for  the  Education  of  the  Handicapped,  Office  of  Educa- 
tion, United  States  Department  of  Health,.  Education,  and  Welfare,  to  The 
Florida  State  University,  Tallahassee.  The  same  music  experts  were  em- 
ployed as  by  the  former  Braille  Authority,  with  the  exception  of  Mrs.  Nelle 
Edwards,  who  could  not  serve  for  personal  reasons.  Also,  Mr.  William  A. 

Watkins  resigned  after  a few  months  because  he  had  left  work  for  the  blind, 
and  Mr.  Harry  Ditzler,  one  of  the  two  American  delegates  to  the  1956  Paris 
Conference,  tockhis  place.  In  addition,  Miss  Anne  Burrows  of  Edmonton, 

Alberta,  Canada,  joined  the  group  as  a representative  of  Canada. 

Florida  State  University  hereby  extends  its  great  thanks  to  all  who 

worked  on  this  new  addendum.  . . 

-----  GIDEON  R.  JONES,  Ed.D. , Principal  Investigator 

MARJORIE  S.  HOOPER,  L.H.D. , Research  Associate 


' 


FOREWORD 


The  function  and  raison  d'etre  of  this  second  American  Addendum  to  the 
REVISED  INTERNATIONAL  MANUAL  OF  BRAILLE  MUSIC  NOTATION  is  to  further  supple- 
ment the  material  of  the.  1956  Manual  in  the  same  spirit  as  that  of  the  1975 
Addendum.  As  the  earlier  Addendum  "makes  no  pretense  at  having  solved  all 
problems",  so  this  1980  extension  can  only  claim  to  be  a fulfillment  of  this 
Committee's  commitment  to  .fill  as  many  of  the  remaining  gaps  as  possible. 

Far  from  superseding  its  five-year  predecessor »this  is  a logical  expansion  of 
the  1975  Addendum.  But,  though  much  further  progress  has,  indeed,  been  made, 
there  are  still  other,  more  sophisticated,  areas  to  be  dealt  with,  and  these 
will  require  some  very  specialized  expertise.  Much  work  remains  to  be  done 
in  such  diverse  fields  as  ancient  chant  and  contemporary  music  of  the  Middle 
and  late  Twentieth  Century. 

The  most  significant  Committee  decision  reflected  in  this  Addendum  is  the 
wholesale  excision  of  Table  24,  the  substance  of  "Short-form  Scoring".  In  its 
place,  this  Committee,  has  erected  an  elaborately  inclusive  system  of  literary 
chord  symbols,  the  details  of  which  constitute  the  bulk  of  this  Addendum.  Other, 
wise,  this  Addendum  includes  some  much-needed  "tidying  up". 

- » 

It  is  hoped  that  all  this  evolved  material  included  in  the  two  Addenda 
might,  in  the  not-tOo-distant  future,  be  incorporated  into  the  Manial  itself , 
thus  assimilating  the  original  Manual  with  the  two  Addenda  for  one  Codebook. 

This  will  obviate  the  necessity  of  referring  to  three  separately  bound  docu- 
ments. . 

Mr.  JQhn  diFracesco,  Chairman 

Mr*  George  Bennette 
Miss  Anne  Burrows 
Mrs.  Paul  DeGarmo 
Mr.  Harry  Ditzler 
Mrs.  Edward  Krolick 
Miss  Sandra  Walberg 


' 
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SECOND  AMERICAN  ADDENDUM,  1980 
TABLES  OF  SIGNS 

Page  3>Table  1,  Notes  and  Note-Values: 

Under  "Value  Sigr^",  below  the  listing  "l6ths,  etc,",  insert  the  following: 

_ . A . AO  OO  O • ♦ ® 

2 56th s :•  ••  •;  ;;  s;  •• 

• • • . . 

. (etc-> 

Page  b,  Table  h, -Rests: 

Below  the  listing  "Eighth  and  12'8th  rest,"  insert  the  following:  ~ 

256th  rest  ll  Zl  ©*  T? 

« O • © «•  Q • 

.Page  13,  Table  22 — Vocal  Music: 

Insert  below  final  line: 

# • • « # • # 

Special  bracket  for  text  to  be  sung  on  reciting  note  ' * C « ,)  * 

Pointing  symbol  in  text  ’ * • 

* » * # 

Page  lh,  Table  23 — Music  for  Stringed  Instruments,  (d)  Fingering: 

Between  the  above  title  and  the  designation  for  the  Thumb,  insert  a new  sub- 
title, centered,  thus: 


Below  the  "breve",  insert: 
Reciting  note  in  Chant 


1,  Left  Hand 

Between  the  listing  for  "Fourth  Finger"  and  the  parenthetical  sentence  at  the 
. bottom  of  the  page,  add  a second  sub-title,  and  a new  list  of  signs,  thus: 


2.  Right  Hand  ( 

"pima 

" fingering) 

Thumb  (pulgar) 

P 

•« 
•• 
• • 

First  finger  (indice,  index) 

i 

• • • 

Second  finger  (medio,  middle) 

m 

•• 

• • 
•• 

Third  finger  (anular,  ring) 

a 

«• 
• • 
• • 

Fourth  finger  (chico,  little) 

c 

* ♦ 

- > 
t « 

mi rnrm,' 


Wy 

■ 


i 


- 2 - 


Page  l£,  Tabic  23 — Music  for  Stripped  Instruments  (e)  Miscellaneous: 

Below  the  listing  for  "Glissando",  insert  the  following  indented  line  of  text 
end  corresponding  Braille  sign:  * 

In  Guitar  music,  the  sign  must  be  prefaced  by  the  glissando  abbreviation 

thus : y 

• • ••  ©•  •©  ••  •€>  ••  «•  •• 

• # 99  • • O • t • #•  • • • • •• 

f • ••  © • ••  9 • ••  © • • • • • 

Extend  Table  23  (e)  by  .adding  the  following  new  signs: 

Rasgueado  (vertical  arrow  preceding  a- chord)  - 
Rasgueado  Up 


• t CO 

• • • • 
• • •• 


Rasgueado  Down 


• • ee 

• • • • 

•• 


Shift  or  glide  to  a new  position  (a  straight  line  between  two  note  heads]: 
Single  sign 


• • 

• • • • 
t ••  •• 


Opening  and  closing  signs 


Opening  ;•  •;  ;; 

••  • • 


Closing 


• 6 *4 


Mute  or  Damp  (variously  indicated  in  print,  usually  a small  encircled  x) 


♦C 
• • 
©• 


Rhythmic  strumming  (oblique  line) 

« 

*age  lg,  Table  23— Music  for  Stringed  Instruments  (g)  Barr£  and  Plectrum  Signs: 

Change  the  print  designation  for  the  first  three  Braille  signs  to  ^ead  as 
follows: 

Grand  or  full  bar re 

1*  Staff  notation  (C  or  B) 

2*  Picture  notation — chord  diagrams  (line  across  six  strings,  con- 
necting dots  located  on  the  same  fret^ 

Half  or  partial  barrd 

1.  Staff  notation  (MC,  CM,  lc,  J-B,  PB) 

2*  Picture  notation — chord  diagrams  (line  across  two  to  five  strings 
inclusive,  connecting  dots  located  on  same  fret) 


- 


£ 


< 


- 3 - 


Bracket  barre,  full  or  partial 

Staff  notation  only  (vertical  bracket  before  note  or  Chord) 

Delete  the  final  listing  and  the  corresponding  Braille  sign  — Table  23  (g). 

# 

Page  16,  Table  2b — Short-form  Scoring: 

Leave  the  title  intact,  hit  remove  everything  else  on  the  nage.  Below  the 
title  insert  this  list ‘of  signs: 

♦Special  Signs  ” ' 

Plus  (+) 


• # 
• • 
** 


• • I 
*© 


• • 

• O *• 

• O 0 • 


Minus  (-) 

Small  circle  (o) 

Circle  bisected  by  line  ($5) 

Slash  line  between  letters  (/) 
(Accidentals  are  shown  with  music  signs) 


Below  the  "Special  Signs"  insert  the-  following  parenthetical  statement,  and  this 
new  Table  of  Chord  Symbols: 

(The  following  is  a list  of  representative  chord  symbols) 


Dm 

eV 

oW 

Draaj7 

66/D 

F#dim7 


F#°7 

F#7 

C7sus 

0cn(#3 

B7-* 


• • 

ft* 

ft* 

• • 

• ® 

ft  ft 

•• 

ft  • 

©• 

• • 

• • 

©ft 

• • 

© • 

•• 

ft  ft 

ft© 

• • 

00 

©ft 

• ft 

ft  ft 

© ft 

o • 

• • 

• O 

© * 

• • 

• • 

ft  • 

© ft 

•» 

• • 

ft© 

©ft 

ft© 

ft  • 

ft© 

• • 

ft® 

€>© 

©ft 

ft© 

ft  © 

© © 

c© 

•» 

• • 

© • 

ft  ft 

• • 

©© 

• * 

• • 

©• 

• © 

©© 

ft© 

• ft 

©© 

• • 

©© 

• © 

© • 

ft  • 

ft  ft 

ft  © 

•ft 

• ft 

ft* 

©© 

©© 

ft© 

©© 

ft  © 

o© 

• • 

©ft 

• • 

ft  © 

©ft 

• • 

• o 

© o 

•«. 

ft  ft 

•• 

• • 

• • 

© - 

©» 

• • 

• • 

ft® 

©© 

• ft 

ft  © 

©© 

• • 

«>  ft 

• • 

©• 

• o 

© • 

•• 

ft  ft 

•© 

ft  © 

©• 

• • 

• • 

ft* 

•• 

ft  © 

©© 

• • 

© ft 

• • 

• o 

©© 

•® 

ft  ft 

• © 

©• 

• • 

ft  • 

• ft 

• © 

• © 

ft  © 

© ft 

ft© 

• • 

ft  ft 

• © 

© o 

© • 

• • 

© • 

•• 

ft  ft 

o© 

ft  ft 

© ft 

©© 

© ft 

ft  • 

• © 

• © 

o • 

•ft 

ft  ft 

o- 

© © 

ft  © 

©© 

• • 

©# 

• • 

ft. 

ft  © 

©© 

ft  • 

ft  © 

ft  © 

• * 

©ft 

ft© 

©o 

• • 

ft  © 

o • 

•• 

ft  ft 

<-* 

ft  ft 

©© 

©<J» 

• ft 

' 


t 


- ll  - 


GmaJ7*9 
• • 
B+ 

B7(~<0 

S*0 

B^7 

A^<naj7^ 

Ml) 


• • 

66 

©• 

*• 

• 0 

• 0 

00 

• 0 

• 0 

• • 

• • 

« • 

00 

• 0 

00 

• . 

• 0 

•0 

• • 

6 • 

• • 

• • 

• 0 

• * 

O0 

00 

• • 

• • 

• 6 

© • 

«►  • 

• • 

• e 

• • 

• • 

• • 

e. 

• e 

0# 

. « 

• • 

• 0 

•0 

• • 

O • 

• 0 

00 

0 0 

• • 

• O 

0 • 

00 

♦0 

• • 

00 

• • 

00 

00 

00 

• • 

O0 

• • 

0. 

• • 

• ♦ 

• • 

0* 

0 • 

00 

•0 

• • 

• 0 

• 0 

• • 

• • 

0. 

• • 

• • 

• 0 

00 

• • 

P • 

O • 

00 

• • 

• 0 

O0 

• » 

• • 

•0 

• 0 

» - 

00 

• • 

* 

• • 

& • 

0 • 

00 

©• 

• 0 

• 0 

00 

•0 

• • 

• • 

0 * 

• • 

• • 

00 

* • 

00 

• 0 

• • 

•0 

0 • 

• * 

* * 

0 O 

• * 

C0 

• © 

• » 

*0 

00 

• • 

• 0 

• O 

0 0 

00 

0 • 

• 0> 

. 

0 • 

•• 

• • 

00 

• • 

00 

•0 

O0 

• 0 

• 6 
o • 

• • 


• o 

00 


a • ••  «. 

••  -a  . © 

• a c © • • 


00 

aa 


’are  22,  Table  27 — vi^njred  passt 


Add  the  plus  sign 


• • underneath  the  bottom  line  of  this  table. 


BASIC  SIGNS 


*age  2h,  Notes  and 'Note  Values --Example  It: 

Renumber  this' as  Example  Ija.  Beneath  this  add  Example  lib,  as  follows: 


Examnle  lib  (256ths, 


• « 

• • 

« © 

• • 

• . 

• • 

60 

• • 

O • 

re 

• . 

• » 

© • 

0 • 

. »o 

• 6 

• © 

© • 

re 

• • 

* . 

•© 

• • 

• • 

• « 

• * 

• O 

0 • 

00 

• » 

. © 

© • 

e 0 

© 0 

0 • 

03 

• 0 

• © 

O © 

• • 

«■ © 

0 e* 

6 • 

• 0 

• «* 

ee 

00 

O* 

e • 

ee 

OO 

bO 

OO 

e • 

. . 

• • 

»e 

• • 

00 

CO 

O • 

• O 

e • 

• • 

*• 

• » 

. ♦ 

0 • 

6 6 

©» 

© • 

• 0 

. . 

. * 

. . 

. . 

• « 

• • 

• « 

• « 

128ths,  and  eighths) 


• « 

© • 

00 

66 

6 . 

• 0 

• 6 

00 

0 €> 

6 • 

• c 

• • 

66 

6 6 

9 • 

66 

• © 

• 6 

• • 

e« 

©0 

e 0 

0 6 

4*  O 

6 6 

9 0 

6 6 

* r 

♦ s> 

• • 

e 0 

eo 

* • 

0 e 

• • 

C 6 

© • 

• « 

6 0 

e • 

• 0 

6 6 

• © 

e e 

00 

*• 

0 6 

66 

© • 

66 

• • 

• 0 

• » 

© « 

66 

• 0 

• • 

6 • 

• • 

6 0 

00 

• 9 

• © 

• 0 

<5  0 

66 

• » 

6 • 

• • 

• . 

. . 

• • 

• • 

. tt 

• • 

. « 

♦ • 

• e 
0 • 
oe 

» • 
• © 
© » 

© • 
O 6 
66 

• 0 

0 • 

• © 

• O 
*© 

• O 

6 t# 

• 6 
66 

© • 
• 0 
90 

06  . 
0 • 

640  « 

© • 
• * 
• . 

• © 
• © 
e « 

6 . 
Q « 

• 6 

• . 
C - 
• . 

©• 
• © 
. . 

6 • 
• 6 
• 9 

0 6 
t0 

O « O 

6 • 

• 6 O 

■age  27— Accidentals  and  Key  Signatures,  Para.  2lt  and  Example  12: 
Renumber  as  Para,  2lia  and  Example  12^a,  respectively. 

Add  a new  paragraph  and  two  new  examples  as  follows: 


Para.  2fjb.  When  there  is  an  unusual  key  signature,  it  should  be  written 
as  follows: 


» 

Music  parenthesis,  hand  or  clef  sign,  accidental,  octave  sign. 


EXAMPLE  12b  (instrumental  music) 


• + 

• # 

• • 

. » 

s • 

OS 

♦ # 

«s 

• • 

• • 

• « 

• • 

• • 

• • 

• • 

• • 

• • 

. . 

« 0 

• • 

• • 

« s 

0 + 

• • 

s • 

0 « 

• • 

• s 

• s 

so 

* • 

09 

00  . . 
• « «« 
• . . « 


EXAMPLE  12c  (piano  music) 


• • 

• •' 

• © 

• • 

s • 

• • 

• s 

© • 

• 9 

« • 

• • 

• . 

• 0 

• • 

0 * 

• ft 

© • 

• • 

0© 

• • 

© C 

• © 

s * 

0 • 

• s 

• • 

OS 

• 0 

00 

• s 

• 0 

• • 

OS 

• © 

© 0 

• • 

• • 

. © 

s© 

. » 

• © 

• 0 

• • 

. . 

® © 

0© 

♦ • 

• • 

. ® 

• • 

s© 

• s 

© ♦ 

• s 

• © 

00 

• © 

• • 

00 

• • 

• 0 

Page  27 — Time  Signatures,  Para.  27: 


Renumber  as  Para.  27a  and  add  a new  paragraph  and  example  as  follows: 


Para.  27b. 
dot  3 separating 


Time  signatures  thatcoontain  note  values  are  written  with  a 
the  number  from  the  note  value  which  is  written  as  the 'note  C. 


EXAMPLE  12  d 


• O • O 

• ® • • 


• » 
• • 
• © 

• 0 

• 0 
0 . 

• s 

• s 

• 1 

. . 
* • 

0 s 

• © 
« 0 
• © 

. . 
0 . 

so 

. 0 
• • 
• 0 

0 • 
0© 
• 0 

• 0 

• • 
00 

• © 
s « 

©0 

00 

9 • 

.0 

0© 

00 

• 0 

0 « 
00 
• © 

• s 

• 0 
• s 

• 0 

• 0 

s • 

• • 
• « 
© • 

• • 
© • 

*© 

• • 
© • 

©• 

• » 
• • 

• s 

OS 

• 0 

• • 
• 0 

00 
• © 

• . 
00 
OS 

• . 

OS 

so 

• • 
09 

so 

. • os 
. . . o 
• * « o 


• 0 

• 0 
00 

©0 
• « 
• €> 

• « 
• • 
© • 

©0 
• a 
. . 

• 0 

• 0 

• 0 

• . 
0 . 
00 

• © 

• s 

• © 

• © 
© • 
• 0 

• 0 
. « 

• 0 

« • 
0 . 
00 

« © 
© s 
s s 

♦ © 
©e 

• s 

• © 
•s 

OS 
• • 

• • 
0 • 

«» 
• • 

• 0 

• • 
# © 

09 

• 0 

• • 

• • 

• 0 

• • 

0© 

• 0 

• • 

9 • 

0 * 
• 0 

♦ • 
0 • 
• • 

0 • 
© • 
0© 

• 0 
« • 

• 0 

T«ir»n»w 


. 


■ 


' 


t 


Pore  3? —The  Tie,  Para.  66: 

Removo  the  present  text  and  use  Para.  66a  in  its  place.  Example  53  should  be 
renumbered  53a,  and  the  dot  example  given  below  should  replace  the  dots  in 
that  example,  .although  the  staff  example  should  te  retained.  Para.  66b  and 
Example  53  b should  be  added: 


Para.  66a.  The  accumulating  arpeggio  is  written  as  shown  in  the  follow- 
ing example.  A chord  tie  is  inserted  between  the  last  note  of  the  arpeggio 
and  the  resulting  chord'. 


EXAMPLE  53a 


print) 

• © 
• © 
© • 

. . 

• • 
0 • 

• • 
• • 
• • 

• • 

• ft 

• • 

* • 
et 

♦ . 

• ft 

• • 
• • 

lie) 

• 9 

• • 

• • 

. • 

e • 
• • 

• • 
• • 
• • 

• • 
©0 
• • 

• • 
00 
• . 

• * 
© O 
• • 

• © 

e» 

. . 

• © 

• 0 

©0 

• • 

. . 

• 0 

• » 

• 0 

• O 

• • 

0 . 

• • 

oe 

• • 

• • 

• • 

• • 

• © 

• • 

• . 

• • 

. • 

© • 

« . 

» . 

• © 

• . 

• ft 

• © 

• • 

0© 

• © 

Oft 

« • 

• • 

• © 

• • 

©• 

. » 

• • 

*• 

• • 

. . 

. . 

. . 

• 0 

• • 

• • 

ft  ft 
ftft 
• • 

• ft 

• • 
© • 

ftft 
• • 
• • 

© ♦ 

0 © 

0 • 

• ft 
© • 
ft  • 

• 0 
• » 
© • 

« « 
• » 
© 0 

• © 
• 0 

ftft 

• ft 

• • 

ft  • 

• ft 

• O 
Oft 

• • 
• ft 
ftft 

« • 

• © 

0 • 

ft  • 
• Q 

O • 
« . 

• • 

o . 0 • 

O • • • 

• ft  t • 


Para.  66b.  The  chord  tie  indicates  the  end  of  the  accumulating  arpeggio. 
In  the  following  example  the  arpeggio  is  not  tied  over  .the  chord* 

EXAMPLE  53b 


.nk-print) 

Jraille) 


• © 
• © 

© • 


©o 
• o 

c . 


. . 
o» 

• t> 


. t /•  • © • 

• o' o»  ©• 

6 4 06  • • 


• • 6 • •• 

• © • • 


e o • © • © 

• • 6©  • • 


OO  O • • • 

• • « © • • 
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Page  h7— Ornaments , Para,  97: 

Renumber  this  as  Para.  97a.  Beneath  EXAMPLE  79,  add  a new  paragraph  as  follows: 

Para.  97b.  In  a series  of  four  or  more  notes  with  trills,  the  trill  sign 
may  be  doubled  as  long  as  the  trill  sign  itself  is  not  altered  by  an  accidental. 

Page  83 — Nuances,  Para.  190: 

Renumber  as  Para.  190a,  Beneath  EXAMPLE  178,  add  two  new  paragraphs,  as  follows 


Para.  190b.  All  footnotes  a^e  placed  at  the  bottom  of  the  page,  introduced 
by  an  asterisk,  and  separated  from  the  text  by  a line  composed  of  a series  of 

dots  2-5* 


Para.  190c.  Where  a musical  error  of  any  kind  is  encountered  in  the  print 
copy,  the  defective  measure,  ^receded  fcy  a music  asterisk,  should  be  Drailxed 

exactly  as  shown  in  the  print.  At  the  bottom  of  the  pare,  a transcriber's  note 
should  point  out  the  nature  of  the  irregularity. 


' 


. 


m 


Pape  89 — Nuance3  , Para.  206; 

Renumber  as  Para.  206a  and  add  a new  paragraph  as  follows: 

Para  206b.  In  anthologies  where  pieces  have  individual  copyrights,  the 
copyright  information  is  placed  at  the  end  of  each  selection  after  a blank  line. 

Page  106 — Vocal  Music,  Ensemble,  Para.  2j?2: 

Renumber  as  Para.  2^2  a,  and  renumber  Example  213  as  213a.  Add  a new  paragraph 
as  Para  2^2b,  as  follows: 

Para’.  2^2b.  In  Chant  or  Canticles,  the  reciting  note  is  written^ as  pro- 
vided  in  Table  1.  The  text  i;s  to  be  sung'on  the  reciting  note  is^  enclosed  in 
a special  bracket  (Table  22),  and  the  pointing  sign  that  looks  like  a print 
accent  or  prime  sign,  used  in  Psalms  or  Canticles,  is  represented  by  the  appro- 
priate symbol,  between  spaces  (Table  22). 

EXAMPLE  213b 
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CCOKLES 

2 ’ Blessed  Be  the  Lord 


Bcnedictus 


1 Blessed  be  the  Lord. 

Cod  of  Israel;  be  has  come 


to  his 

people  and  set  them  free. 
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EXAM PIE  213c 
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*J  v/ill  exalt  you,  0 God  my  king,* 
and  bless  your  name 
forever  and  ever. 

% *Eveiy  day  will  I bless  you* 

* * and  praise  your  name 
forever  and  ever. 


Page  112 — Music  for  Stringed  Instruments , Bor-? ed»  Staff  Notation — Example  23h? 


Renumber  as  Example  23ba* 

Page  112 — Music  for  Stringed  Instruments,  Plucked,  Para.  276: 

Change  the  (c)  listing  to  read  thus: 

(c)  "picture ";:Jioiation  or  chord  diagrams; 

Page  113 — Music  for  Stringed  Instruments,  Plucked,  Para,  278: 

Renumber  as  Para.  278a.  Immediately  below  it,  insert  new  oaracraohs  marked 
278b  through  2781,  and  new  examples  marked  23bb  through  23U j , in  the  exact 

order  shown  here,  thus: 

* . - - - ..... 

Para  278b; 

In  general,  staff  music  for  plucked  instruments  is  Brailled  in  the 
standard  single-line  format,  with  segments  consisting  of  two  to  five  lines 
of  Braille. 


Para.  278c: 

An  exception  occurs  in  music  written  for  a classical  guitar,  wherever 
fingering  for  the  right  hand  arrears.  The  right-hand  fingering  is  repre- 
vented in  ^rint  and  in  Braille  by  the  letters  p-i-m-a,  indicating  the 
Spanish  names,  resrectivelv , for  the  thumb,  index,  m:ddle  and  ring  fingers, 
(Occasionally  the  little  finder  is  used,  represented  by  a "c").  The  let- 
ters are  called  "pima"  letters,  or  "pima"  fingering,  and  are  Brailled  with- 
out letter  signs  or  capitals . ( See  Table  23(d),  as  amended).  If,  on 

occasion,  the  print  indicates  the  fingering  by  some  other  means,  such  as 
by  a series  of  dots,  the  pima  letters  are  still  used  in  the  Braille  tran- 
scription. 


. 
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EXAMPLE  23hd 
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Para. 

In  staff  notation  for  classical  guitar,  a vertical  arrow  shown  in 
front  of  a chord  in  the  manner  of  an  arpeggio  represents  a "rasgueado" 

(a  technique  us^d  for  the  rarid  strumming  of  a chord).  The  direction  of 
the  arrow  head  indicates  the  direction  of  PITCH.  Thus, a downward  arrow 
calls  for  the  notes  to  be  sounded  from  highest  to  lowest  in  pitch,  with 
a stroke  toward  the  player.  The  reverse  is  true  of  an  upward  arrow. 


In  Braille,  the  appropriate  rasgueado  sign  (see  Table  23(e),  as 
amended),  is  placed  before  the  written  note  of  the  chord.  The  indicated 
pima  letter  is  placed  below  the  written; note,  on  a separate  line. 


EXAMPLE  23le 
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Para.  278h: 


If  the  shaft  of  the  arrow  is  wavy,  the  rasgueado  is  followed  imme- 
ciately  by  the  arpeggio  sign. 

EXAMPLE  23Uf 
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Para  2781: 

, A . +v,_  u„vvtf+it  or  "glide"  mark  annears  in 

In  classical  guitar  music  the  shif^  ^ ^ finger 

nrint  as  a line  between  ™ ° strjng.  In  Braille,  a single  shift 

mark* (Table  23U™3as  amended)  is  nlaced  between  the  two  notes  if  they 

are  immediately  adjacent. 

E7AMPLE  23^g 
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Para.  -278 js 

Tf  the  notes  are  not  immediately  adjacent,  however,  opening  and 
closing  shift  sxgns  ( Table  23(e),  as  amended)  are  necessary,  thus: 

EXAMPLE  23bh 
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( Although  a shift  line  sometime  resembles  a glissando, . in  gin  tar 
music  a glissando  is  always  identified  by  the 

addition  to  the  line.  In  Braille,  the  abbreviation  ’gliss.^ , o eceaea 
by  a word  sign,  and  followed  immediately  by  the  glissando  sign,  is 
placed  between  the  two  affected  notes.) 

Para.  278k: 

If  the  written  note  and  interval  of  a chord  are  both  marked  with 
shiflt  lines,  only  one  sign  is  necessary  in  the  transcription.  It 
placed  after  the  interval,  (if  the  interval  is  not  marked  also,  the 
3hift  sign  is  placed  after  the  written  note.) 


. 

EXAMPLE  23hi 
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Para  27^1: 


However,  if  the  shift  line  extends  from  the  written  note  in  one  chord 
to  an  interval  in  another  chord  (and  vice  versa),  or  between  intervals  in 
different  chords  whose  written  notes  are  not  affected,  opening  and  clos- 
ing shift  signs  are  used. 

EXAMPLE  23Uj 
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(it  is  pointed  out  that  an  alternate  version  of  the  preceding  measure, 
using  in-accords  rather  than  intervals,  would  simplify  the  transcription 
of  the  shift  mark,  and  therefore  might  more  desirable.) 
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’age  113 — Music  for  Stringed  Instruments,  Plucked,.  Staff  Notation — Para.  279: 

1 -----  - - — - - - j 

Renumber  as  279a,  ?r use  the  rewritten  text  shown  below,  followed  by  two  new 
examples  marked  23bV  and  23^1,  thus: 

Para.  279a: 

— — — ■ - - — — Li  ■■■ 

The  fret  signs  are  Brailled  and  treated  in  the  same  manner  as  the 
position  signs  ( nee  Example  21$,  Para.  25>8).  Where  a position/fret  sign 
occurs  in  a me  % ire  containing  an  in-accord,  the  sign  is  Brailled  in  the 
first  in-accoru  part  only,  even  where  it  would  precede  a rest.  If  a line 
of  continuation  is  present,  its  beginning  and  termination  are  also  shown 
in  the  first  in-accord  part  only.  A dot  3 follows  a position/fret  mark 
if  the  character  in  the  next  cell  contains  dots  1,  2,  or  3* 
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EXAMPLE  23hk 
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EXAMPLE  23U1 
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Following  Example  23ll, 
and  new  examples  marked 

thus: 


insert  new  naragranhs  marked  2 9b  through  2 ■ 9f 
23Um  through  23hq,  in  the  exact  order  shown  here. 


Para.  279b: 

Barnes  are  indicated  in  two  ways  in  staff  notation:  (1)  Above  the 

staff  with  soecified  canital  letters,  shown  in  combination  with  Roman 
numerals,  numbers,  or  fractions,  that  indicate  whether  the  barre  is  full 
or  partial;  (2)  On  the  s^aff,  with  vertical  brackets  placed  before  a note 
or  chord.  The  brackets  do  not  indicate  whether  the  barre  is  full  or 
partial;  this  is  determined  by  the  player  as  he  "fingers"  the  indicated 
notes.  (See  Table  23(g),  as  amended,  for  all  of  the  print.  and  iraille 
signs.)  In  rare  instances,  a barre  is  indicated  in  the  orint  with  both 
a bracked  and  a letter.  In  that  case,  onlv  the  letter  indication  is 
shown  in  Braille. 


Para.  279c: 

A barre  sign  is  placed  immediately  before  a position/fret  sign,  ^he 
first  note  following  a barre'  should  have  an  octave  mark.  In  an  in-accord 
measure,  a barre^ should  generally  be^  placed  in  the  first  in-accord  part 
only.  However,  when  a bracket  barre  occurs  earlier  in  a measure  than  can 
be  accurately  indicated  in  the  first  in-accord  part,  it  should  also  be 
shown  where  necessary  in  any  additional  part.  (See  Example  23bp.) 
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Para.  279d: 

Natural  and  artificial  harmonics  arc  Brailled  according  to  the  signs 
in  Table  23(e),  as  amended,  and  the  directions  given  in  Paras.  269-2739 
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Para . 279e: 

Wherever  the  word  "harmonic ( a)"  or  any  of  the  various  abbreviations  for 
it  occurs  in  staff  notation,  it  is  shown  in  Braille  with  a word  sign  and  the 
uncontracted  letters  "arm",  followed  by  a dot  3,  unless  a number  is  present 
Sso^  In  that  case,  the  number  follows  the  abbreviation  without  space,  and 
the  dot  3 is  placed  immediately  after  the  number. 


EXAMPLES  23hQ 
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Para.  279f:  £ 

If  the  two  words  "artificial  harmonic"  (or  their  abbreviations)  are 
present  in  the  i>rint,  they  are  abbreviated  in  Braille,  and  placed  within 
parentheses,  they*  (art.  arm.). 

Page  113 Stringed  Instruments,  Plucked,  Short-form  Scoring,  ?ara._28l: 

Remove  the  present  text,  and  use  the  following  in  its  place: 

Para  281: 

Short-form  scoring  is  thoroughly  explained  in  Section  XXIV  (page  116), 

' as  amended,  including  its  use  in  connection  with  plucked  instrumen  « 

•Fonnuinc  Para  281.  remove  all  the  remaining  contents  in  Section  (b).  Use  tne 
n^b”s  of  the'delked  paragraphs  and  examples  for  new  ones  to  be  inserted  xn 

Section  (c),  shown  below: 

Page  llh— Stringed  Instru.^: nte  ~ Slucked , Sub-section  (c),  Picture  Notation,  etc^: 

Change  the  title  to  read  as  follows: 

(c)  "Picture"  Notation  or  Chord  Diagrams 
(Sometime  galled  modern  tablature) 

Change  the  number  oi'the  first  paragraph  from  28h  to  Para.  282,  and  use  the  fol- 
lowing reworded  text: 

Para.  282: 

This  consists  of  miniature  diagrams  of  the  fingerboard  of  the 
T.ri vprt-irel  lines  for  the  strings  and  horizontal  lines  cross?.ng 
' Scatr^he lists  (the  ton  line  indicating  the  "nut"  is  generally  a heavy  line, 


. 


or  a double  line).  The  first  line  below  the  nut  represents  the  first  fret 
the  second  line,  the  second  fret,  etc.,  (tmle33  the  nrint  is  snecifically 
marked  otherwise).  Strings  are  read  and  Brailled  from  right  to  left,  with 
the  ‘'first'1  string  being  the  one  farthest  to  the  right. 

Insert  the  following  new  naragranh: 

Para.  283: 

Black  dots  or  numbered  circles  are  nlaced  on  the  strings  just  above 
the  fret  lines  to  show  the  nositions  of  the  fingers.  Numbers  for  the 
fingering  are  shown  beside  the  black  dots,  above  the  diagram,  or  inside 
the  circles.  The  cinher  (indicating  an  o~en  string)  is  nrinted  on  the 
string,  or  above  the  string  at  the  top  of  the  diagram. 


Renumber  present  Para.  28£  as  Para.  28h,  and  renumber  Examnle  237  as  Example 
235.  Below  it,  add  two  new  examoles,  thus: 

EXAMPLE  236 
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Below  Examnle  237a,  insert  a new  paragraph  and  two  new  examples,  thus: 

Para.  28£a: 

A barr/  is  shown  in  chord  diagrams  with  a line  across  the  strings  con- 
necting the  dots  located  on  the  same  fret,  with  the  same  fingering.  If 
sir  strings  are  fretted  with  the  same  finger  (see  Example  237b),  a grand 
barr^  is  indicated;  if  less  than  six  (see  Example  237c),  a martial  barre-'. 

In  the  first  instance,  the  grand  barr<^  sign  (preceding  the  fret)  and  the 
barr^  fingering  are  Brailled  only  once,  with  the  first  string.  Other 
strings  are  Brailled  as  usual.  In  the  second  instance,  the  partial  barre 


■ 
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sicn  is  Brailled  with  each  of  those  strings  "arkedvith  a dot  “Vw®  af- 
fected fret.  (In  Examnle  237c,  it  will  be  noted  that  the  nartial  barrd 
st™  is  Brailled  with  the  second  and  fourth  strings,  but  not  with  the 
thirt.  The  fingering  for  the  nartial  barrd  is  shown  only  once,  following 
the  first  affected  fret,  unless  more  than  one  barre  is  nresent  in  the  dia- 
gram. In  that  case,  the  fingering  is  reneatetwith  each  affected  fret. 
Other  strings  are  Brailled  as  usual# 
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Insert  a new  paragraph,  and  thr^e  new  examples,  thus 


Para#  285b:  r c 

The  meaning"  of  a small  x,  nrinted  above  or  on  a string,  varies  a0 
cording  to  the  emanation  given  by  each  individual  nublisher.  v.here  i 
reoresents  a "mute"  or  "damn",  as  in  Examnle  237d,  a dot  3 is  th 

renresent  it  in  Braille.  The  mute  sign  is  olaced  immediately  *“ 

affected  string  nr  fret  ( according  to  the  position  of  the  x in  the  prin  ; . 
Where  it  re-resi  f.s  an  optional  note  in  a chord,  as  m Example  37  , 
notation  for  the  string  marked  with  the  x is  enclosed  within  music  nare^ 
theses.  V.here  an  x reoresents  an  unnlayed  string,  as  in  Fxamole  237  , 
string  is  not  included  in  the  transcription* 
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Pape  ll£ — Stringed  Instruments,  Plucked,  Piet.ure  Notation: 

EXAMPLE  238 

In  the  Braille  notation  shown  for  this  examnle,  as  well  as  the  Braille 
notation  shown  for  the  "ukelele"  chords  in  the  middle  of,  and  at  the  bottom. of 
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the  page,  remove  the  letter  aim  before  each  of  the  chord  names,  and  sub- 
stitute a capital  sign  instead  (according  to  Section  XXIV,  as  amended). 


Parenthetical  sentence  at  bottom  of  the  pare: 

Change  the  last  line  of  the  text  to  read  as  follows. 

the  signs  for  fourth  finger  and  first  fret  are  identical.-) 


Page  116— Section  XXIV,  Short-form  Scoring: 


Leave  the  heading  for  Section  XXIV  untouched,  but  delete  all  of  the  Resent  text 
and  exiles  from  this  section,  and  substitute  the  following  new  text  and 

examples,  thus: 

Para, 289a: 

Abridged  or  short-form  scoring  is  a method  of  notating  chords  with 
symbols  composed  of  literary  letters,  abbreviations,  numbers,  acciden- 
tals, and  other  signs.  The  chords  are  virtually  always  "resent  l * 
print  cony  of  popular,  folk,  and  dance  music  (with  words  and  a t>i«no  part) 
as  an  aid  to  playe-s  of  the  guitar,  accordion,  etc.-,  indicating  tne  har- 
monies to  be  used.  Occasionally  the  chords  are  shewn  with  words  alone. 
■Sometimes  they  a-near  with  keyboard  music  only,  or  ^^h  a melody  only,  but 
in  a large  majority  of  cases  they  occur  with  woras  and  a melody. . It  is 
for  all  of  these  types  of  print  scores -that  the  method  described  m Section 
5TTTV  is  designed.  (Chord  diagrams  often  accompany  the  chord  names,  but 
are  no?  iSclSed  in  the  transcrioti  n.  If  requested,  however,  the^choras 
used  in  a particular  piece  can  be  listed  separately,  accoraing  o ~x<=mp  e 
t-  238  and  Para.  28?,  as  amended.) 

Para.  289b: 

The  chord  symbols  are  Brailled  according  to  the  facsimile  method-- 
one  that  is  simple,  easy  and  convenient  for  both  the  reader  an  *®  “ 

scriber  to  use.  All  of  the  short-form  symbols  described  in  tne  following 
six  paragraphs  (Paras.  290a-f ) are  illustrated  in  both  Braille  arnerm 
on  page  6,  Table  2h,  as  amended.  Directions,  for  Braillmg  the  svm 
are  as  follows: 

Para.  290a: 

All  literary  symbols  are  transcribed  in  literary  Braille,  grade  1. 
Contractions  and  letter  signs  are  not  employed.  Capitalization  foil 
the  print.  All  periods  are  omitted. 


Para.  290b: 

The  music  signs  are  used  for  accidentals,  ard  are  Braided  in  the 
order  shown  in  the  print  cony  • 

Para.  290c: 

Signs  for  minus  (-),  dots  3-6,  and  plus  (+),  dots  3-1-6,  are  Brailled 
in  the  order  Shown  in  the  print  copy. 


' 


. 
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Para,  290d: 

A "drowned"  d is  used  for  the  small  circle,  and  a "dropped"  d. fol- 
lowed by  a dot  3 for  the  circle  with  a slash  through  it.  These  represent, 
respectively,  dimini shed  and  half-diminished.  However,  if  the  print  shows 
the  abbreviation  "dim",  it  is  writtsiout  as  shown. 

Para,  29Pe: 

The  number  sign  is  Brailled  before  every  number.  In  a vertical  ar- 
rangement of  numbers,  the  upper  number  is  Brailled  first;  in  a horizontal 
arrangement  the  print  copy  is  followed. 

Para,  290f : 

A slash  lire  between  symbols  (as'  in  G/D)  is  transcribed  as  dots  3-h, 
and  indicates  that  the  letter  following  the  lines  represents  the  bass  note 
of  the  chord.  This  Braille  procedure  is  also  used  to  indicate  the  bass 
note  when  the  information  is  written  out  in  full.  (See  Example  2ii0a). 

Para.  291a: 

Where  words,  chords,  and  a melody  are  present,  they  are  combined  in 
an  expanded  line-by-line  format  consisting  of  a three-line  parallel.  Words 
are  placed  on  the  first  line,  corresponding  chors  on  the  second  line,  and 
the  corresponding  melody  on  the  third  line,  (if  a keyboard  part  is  present 
it  is  transcribed  separately,  bar-over-bar.) 

Para.  291b: 

The  word  line  always  starts  at  the  margin,  either  with  a word,  a syl- 
lable, or  a measure  number.  (Numbers,  with  a ^refix,  are  shown  occasion- 
ally at  the  discretion  of  the  transcriber,  governed  mainlv  by  the  phrasing. 
It  is  undesirable  to  number  every  parallel.)  Placement  of  chords  on  the 
second  line  is  dictated  by  their  relationship  to  the  words.  The  melody 
line  always  starts  in  the  third  cell.  A runover  line,  commencing  in  the 
fifth  cell,  may  be  used  to  extend  the  melody  line  on  occasion,  but  not  the 
words, 

Para.  291c: 

The  abnormal  appearance  and  spacing  of  some  words  is  made  necessary 
by  the  amount  of  space  required  for  the  correct  placement  of  each  suc- 
ceeding chord  symbol.  Where  the  space  required  by  the  symbols  necessi- 
tates a separation  of  four  or  more  cells  between  words  or  syllable  divi- 
sions, a series  of  dots  3-6  is  inserted  in  the  word  line,  with  a blank 
space  before  and  after  the  series.  Contractions  should  always  be  used 
wherever  possible  as  long  as  the  relation  between  a given  chord  with  a 
given  syllable  remains  perfectly  clear.  Where  a whole-word  contrction 
cannot  be  used  because  the  chord  does  not  relate  to  the  entire  word, 
part-word  contractions  may  be  applicable,  and,  if  so,  should  be  used. 

Para.  292a: 

Literary  chord  symbols  are  placed  in  relation  to  the  WORDS,  not  to 
the  melody,  and  the  placement  of  the  initial  capital  sign  of  each  chord 
(or  a hyphen  preceding  it)  is  the  determing  factor  as  to  whether  the  chord 


. 
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is  played  with,  before,  during,  or  after  the  word  or  syllable  is  sounded. 
All  punctuation  marks  in  the  word  line  are  disregarded  with  respect  to 
alignment.  Usually  a space  is  not  necessary  between  the  chord  svmbols, 
since  the  capital  sign  or  hyphen  prefix  indicates  the  beginning  of  a new 
chord.  However,  where  more  than  one  capital  letter  appears  in  a chord 
notation  (as  in  GnoD,  or  D/A),  there  should  be  a space  between  such  chord 
notation  and  the  next.  • 

Placement  of  the  chord  symbols  is  made  according  to  the  following  directions: 


* 


Para.  292b: 

Where  the  chord  is  sounded  with  the  -related  word  or  syllable,  the 
initial  capital  sign  of  the  chord  is  vertically  aligned  with  the  initial 
character  of  the  syllable  (whether  a 'capital  sign,  letter,  or  contrac- 
tion). 


EXAMPLE  239 
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Stars  vere  shin  - ing  in  the  sky  a - bove. 


Para.  292c: 

Where  the  chord  is  sounded  before  the  word  or  syllable,  the  initial 
capital  sign  of  the  chord  is  placed  two  spaces  to  the  left  of  the  initial 
character  of  the  word  (as  with  the  secod  chord  in  Example  ?LOa) 
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Why  do  you  and  I go  on  pre-  tend-ing? 
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Para.  29 2d: 

Howe \er , where  a chord  would  nrecede  the  first  word  on  a line,  (pre- 
venting this  line  from  starting  at  the  margin,  as  required)  an  adjuj-tmen 
I“tbe  made.  Usually  the  nreceding  parallel  is  shortened  to  the  extent 
needed  in  order  to  allow  the  new  word  line  to  start  in  the  first  cell.  Ho 
adjustment  is  necessary,  of  course,  if  the  hne  commences  with  |dmeasure 
nmbjr  as  ir  the  next  examole.  (A  number  should  not  be  mser/arbitranOy 
this  puroose,  however;  divisions  should  generally  be  made  on  a musical 

basis.) 

EXAMPLE  210b 
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now  it's  just  a.  mea-o=  ry , 


Para.  29 2e:  ' 

Where  the  chord  is  sounded  during -the  syllable,  the  alignment  factor 
is  a hyphen.  The  hyphen  (Followed  without  a scare  by  the  capital  sign  of 
the  chord)  is  vertically  aligned  with  the  first  character  of  the  syllable, 

EXAMPLE  2 lila 
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IS  vo  - vill  r.eet-  a-gain? 


Para.  292f; 

Where  a chcrd  change  occurs  with,  and 'others  occur  during,  th.  same 
syllable  (or  where  two  or  more  changes  take  olace  during  the  same  syllable), 
the  hyphen  nrefix  of  the  second  chord  (or  any  additional  ones)  cannot  be 

placed  under  r?he  beginning  of  the  affected  syllable  ™ ^T^asY 
lom  for  the  reader,  however,  because  the  nrefix  continue^  to  act  as  a 

’’during"  indicator  for  the -chord  that  follows  it.  
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EXAMPLE  2hlb. 
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Para.  292g: 

" y' 

The  first  word  or  syllable  that  follows  a chord  which  is  Dreceded  by 
a hyphen  must  be  nlaced  at  least  two  sraces  to  the  right  of  the  hyrhsen 
so  that  'the  new  word  or  svllable  cannot  become  aligned  or  associated  with 
the  nrevious  chord.  This  may  necessitate  the  extension  of  a syllable  with 
a hynhen  in  the  WORD  line,  for  examole,  where  a chord  is  structuring  a 
one-cell  syllable  or  contraction  that  occurs  at  the  beginning  of,  or  in 
the  middle  of,  a word.  (A  snace  is  not  left  after  the  word  hyphen  unless 
space  is  needed  for  additional  chord  change.) 


EXAMPLE  2ljlc. 
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Para.  292h: 

Where  the  chord  is  sounded  after  the  syllable  or  word  has  been  re- 
leased,  the  initial  capital  sign  of  the  chord  is  placed  one: soace  to  the^ 
right  of  the  final  letter  or  contraction.  (See  Example  2h2a.) 
chordal  material  already  extends  beyond  the  word,  the  chord  follows  this 
material,  without  snace.  (See  Exi  r-ple  2h2b.) 
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EXAMPLE  2h2a. 
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EXAMPLE  2l2b. 
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Para,  29 2i: 

Where  words  and  chords  aonear  alone,  and  no  music  is  ‘ present,  (as  in 
'publishers’  lead  sheets) 'a  two-line  narallel  is  used,  with  tht.  c , 
aligned  beneath  the  related  syllables  and  words  in  the  stated  manner. 

EXAMPLE  2U3. 
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Para.  293a: 

If  more  than  one  verse  is  given  with  the  same  music  ( or  the  same  with 
slight  variations),  only  the  first  one  is  written  with  the  chords  and  molo 
dy,/  Additional  verses  are  written  at  the  end  of  the  niece  in  a two-1:  no 
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, i__  ^r.i-,r  Minor  variations  in  tho  melo- 

parallel  consisting  of  words  an  e«i  the  p'cce  TOy  be  shown  as  an  in- 
dy which  apoly  to  verses  at  the  e d 1 ^ * labelled  with  the  verse  number 

accord  in  the  music  line  of  the  ii  206).  Verse  numbers  are  placed 

(in  the  manner  of  the  music  line  o ™P  h ' v/here  both  kinds  annear 
in  parentheses  to  distinguish  from  measure  number  . the  measure  num_ 

simultaneously,  the  verse  number  is  placed  verse3  written  in  , 

ber.  Measure  numbers  are  not  snown  x 
two-line  parallel. 


Para . 293b: 

, tec  v a few  words  different  from  the  first 

V/here  a second  verse  has  only  a provided  the  origi- 

verse,  the  variation  may  be  shown  within  the  r£St  e indlcation  of 

Zl  and  the  variation  cm  be  show ‘ The  chords 

verse  number,  and  the  variatio  , > melody  is  written  only  once, 

are  shown  under  each  version,  but  the- melody 

EXAMPLE  2bha. 
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Para,  ~293c:  _ .......  _ - 

If  there  are' a nusber  of  "ord.an^  three-line  parallel, 

each  verse  is  Braille  seoarately,  m the  usual  three  11 

•Para.  293d: 

When  a vreal  arrangement  00^ain3  ra®10^  ^^"therrare^rwords, 
note^should^e^ranscribed^and^they^  should  be  enclosed  in  music 
parentheses . 

Para,  29b: 

I„  a 'niece  with  very  few  chord  indications  it  is  possible  to^have^an 

entire  parallel  with  no  chord  changes  shown.  In  t literary  porenthe- 

in  ef f ect  in  the  previous  Parallel  is  revealed  ^^hin  literary  , f 

scs)  at  the  beginning  of  the  chord  line,  uord3„  i3 

word.  If  no  words  occur  in  a parallel,  a na_  0 iate  number  of  rests 

placed  at  the  margin  of  the  word  line,  and  the  annropn 
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Para_i__29^: 

Chords  at  the  beginning  of  a so^ay  he  handXed  according  to  the  fol- 
lowing  example: 

EXAMPLE  2hhb. 
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If  literary  chord  symbols  accompany^  of  a three-line 

has  no  words,  the  chord  symools  cons*.  -limed  --’ith  the  music  at 

peranei.  .The  first  Chorkin  each  measure^  .*  ^ ^ align  chords  with 
the  beginning  of  the  measux-, 
beats  within  a measure. 

EXAMPLE  2U5. 
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Para.  297: 

Oblique  lines  used  to  indicate  rhyttaic  ^/"rresented^7 

shown  witqh  a nelody  without  words  Str ™ ‘ ^ the  notes  to 

dots  3-h,  and  are  placed  on  a s^a”te  line  direc^  are  placed  on  the 

bottL^S^of^’three-line  parallel,  aligned  with  the  beginning  of  the 
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EXAMPLE  216. 
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Para.  298:, 

The  following  "Transcriber’s  Note"  should  be  included  with  any  tran~ 
scrintion  of  songs  containing  literary  chord  symbols: 

"The  chord  symbols  in  this  song  relate  to  the  WORDS,  not  to  the 
melody.  The  position  of  the  initial  capital  sign  in  each  chord^sym- 
bol.  determines  whether  the  Shord  is  played  before,  with,  or  after 
the  related  word  or  symbol.  If  the  chord  is  sounded  oefore,  it a ini- 
tial canital  sign  is  placed  two  sraces  to  the  left  of  the  initial 
character  of  the  pliable;  if  with , its  capital  is  vertically  aligned 
t-  with  the  syllable*;  and  if  after,  its  initial  capital  is  nlaced  one 

snace  to  the  right  of  the  final  character  of  the  word.  (Punctuation 
marks  in  the  word  line  have  no  bearing  on  the  relative  position  of 
the  initial  sign  of  a chord.) 

"However,  if  the  chord  is  sounded  during  a^syllable,  the  chord’s 
initial  cacital  sign  is  preceded  by  a hyohen.  The  hyphen  prefix 
serves  as  the  alignment  factor,  and  is  vertically  aligned  with  the 
first  character  of  the  syllable.  (If  this  alignment  is  prevented 
because  a preceding  chord  is  related  to  the  same  syllable,  the  bypnen 
prefix  follows  said  chord,  immediately.) 

"The  abnormal  appearance  and  spacing  of  some  words  is  made  neces- 
sary by  the  amount  of  space  required  for  the  correct  placement  of  each 
succeeding  chord  symbol." 

Special  symbols  used  in  transcribing  a chord,  such  as  a plus,  minus, 
small  circle,  slash  lire,  etc.,  should  be  listed  and  identified  for  the 
reader. 


Page  139— Section  VXVII,  Figured  Bass; 

Under  heading  "Figured  Bass"  add  subheading: 
A.  Horizontal  Format 
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Pnge  1 li  3 - - Figured  Bags: 

Renumber  Para.  3 £6  as  356  a.  Example  276  as  276a,  and  Example  277  as  276b. 
Renumber  Para.  357  as  356b. 

Page  llih — Figured  Bass; 

Renumber  Example  278  as  277 


Under  Example  277  insert  the  following  sub-heading: 


B.  Vertical  Format 
Insert  new  paragraphs  as  follows: 
Para . 357s : 


t 


The  horizontal  format  of  figured  bass  is  recommended  when  tran- 
scribing actual  compositions  written  in  to is  notation.  (This  has  oeen 
adequately  described  in  Paras.  3hU  through  356b.)  On  the  other  hand, 
the  vertical  format  is  ^referable  for  theory  te^s, examination  papers, 
and  related  material  where  there  is  the  likelihood  of  a great  many 
more  figures  ter  being  used.  This  format  requires  a great  deal  more 
space,  but  is  more  easily  read. 


Para.  357b: 

The  first  numeral  appears  directly  under  the  bass  note  to  which  it 
applies,  with  the  remaining  numerals  in  a vertical  column  as  they  appear 
in  print.  The  number  sign  occurs  only  for  the  top  numeral  of  the  column, 
and  all  numerals  are  written  in  the  lower  part  of  the  cell.  Accidentals 
appearing  in  conjunction  with  numerals  are  placed  after  the  numeral,  re- 
gardless of  the  print. 

EXAMPLE  278a. 
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Para.  357c; 

Where  there  is  a chord  change  on  a sustained  note,  the  horizontal 
numbers  will  be  given  with  one  or  note  hyphens  between  them,  depending 
iroon  the  number  of  beats  involved, 

EXAMPLE  278b. 
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Para,  357dt 

It  will  be  observed  in  Example  273a  that  there  are  snaces  between 
the  two  half  notes  in  order  to  allow  for  proper  placement  of  the  numerals. 
Where  the  horizontal  line  of  figures  leaves  two  more  more  blank  s^es  in 
the  bass,  line,  the  music  hyphen  is.  used  to  indicate  tnat  the  m-a.ure  1 
incomplete.  (See  Example  278c.)  ' The  end  of  the  measure  occurs  where 
there  is  a space  in  all  lines  of  the  parallel,  as  in  Example  27dc. 

Para.  357e: 

When  chord  symbols,  indicated  by  Roman  numerals,  occur  below  notes, 
only  the  single  capital  sign  is  used.  Roman  numerals  may be  combined  wi 
Arabic  numerals.  When  this  occurs,  the  Arabic  numerals  should  be  written 
horizontally  using  lower  cell  numbers.  These  numbers  fol^;w;-^°^onic 
space,  and  no  number  sign  is  used.  When  parentheses  occur  l- 
analysis,  the  music  parentheses  should  be  used. 

EXAMPLE  278c. 
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Para.  3^7fs 

When  writing  symbols  such  as  V,  and  Ig  in  a literary  text,  dots  l-S-6 

should  be  placed  before  punctuation  Mrhs  which  might  be  road  as  louer-case 
numerals • 

EXAMPLE  37 8d. 
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Here  the  best  choice  is  the  I^.- 
Para.  357 gs 

This  device,  however,  is  unnecessary  «hen  a Roman  mineral  is  followed 
hy  a punctuation  mark , (See  1975  Addendum,  Para.  28c.) 

EXAMPLE  278e.  ; . . 
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For  the  cadence  use  II-V-I. 

Para  3^7h:  . 

For  all  illustrations  in  harmony  and  theory  te^ts  ^ intervals  jho 

It  frequently  hannens  in  the  analysis  that  egressions  such  as J6  of : II 

occur.  These  are  treated  as  shown  in  e”™^ed^®^ly°^deretheabassenote, 
are  aligned  so  that  th®  ° g/betveen  bars  is  disregarded  in  the 

^ SLTf1^n°arabli:i!  TtTs  also  advisable  to  leave  a free  lane 
between  parallels  in  material  such  as  this. 
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EXAMPLE  278f . 
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Para.  357i: 

When  the  figured  bass  and 
should  both  be  included  in  the 
formats. 


the  harmonic  analysis  are  both  shown,  they 
transcription  according  to  their  respective 


Where  alternative  analyses  are  given  for  the  same  set  of  chords,  these 
are  transcribed  one  under  the  oth»r  with  anoropriate  alignment. 
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EXAMPLE  278g. 
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Para.  35>7 3 : ■ 

Tn  some  texts  and  scores  the  plus  sign  (like  the  oblique  line)  13 
used  t Indicate  a chromatic  alteration.  The  Braille  plus  sign,  dots 
ftV  is  used.  Examples  278i  and  270j  illustrate,  respectively,  the 
horizontal  and  vertical^  placement  of  this  sign. 

EXAMPLE  278i. 
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EXAMPLE  278 j. 
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(General  Examples) 

EXAMPLE  278k 
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EXAMPLE  2781, 
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T,  . - ..0  Thorough  Bass  Period,  when  the  use  of  figures  was  a common 

N.B.  .During  the  Tho  g ^ VJere  emnloyed  in  various  countries  at 

practice,  many  differing  . jn  3raille  it  is  obviously  more 

various  times,  to  indica  e e sam  i * ^ this  has  been  adhered  to  in 

concise. to  have  only  one  sign  for  one  study  of  the 

setting  uo  the.jnusic  code  for  figged  b . THt?  ART  CF  ACCOMPANYING 

print  usages,  the  transcriber  is  CENTURIES,  (particularly 

FROM  A THOROUGH  BASS  AS  PHACT.CED  IN  TH-  171H  AND  10  ishe’  in  1931,  this 

Chapter  XXIII),  tat«  ^ receTfe^s-.  HollLd  Press,  London,  1961, 

bp ok  has  atroeared  m two  reprints  in  recent,  yeai 

and  Dover  Press,  New  York,  19o5« 
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